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COMPOSITION PROJECT #4 
(extended technique study) 

Assignment: compose a work for one to three players that incorporates extended performance 
techniques or explores some particular aspect of sound production. 

1. Pre-composition: After studying the works on the listening list for this section of the course, create a 
pre-compositional worksheet as follows: 

a. Select one to three instruments/voices (preferably from the class list), one of which must be 
your own.   

b. Working closely with your performer(s), identify and catalogue at least five different extended 
techniques for each of the instruments/voices you have selected.  Consult the Kurt Stone 
book to determine the most effective way to notate these techniques. 

c. Include a brief annotation with each of the techniques you have catalogued, describing the 
sonic result and indicating any inherent problems (in sound production and/or notation) 
and potential musical applications of each.   

2. Composition:  Once you have thoroughly explored the techniques catalogued above, you may begin 
working on the actual composition itself. 

a. Do not merely string together a series of “sound effects,” but really develop these ideas within 
a musical context.  You should consider these timbral elements in the same way you 
would a pitch or rhythmic motive—use them organically to unify your composition. 

b. It is not necessary to use all of the techniques you catalogued in the pre-compositional 
exercise above.  In fact, it might make for a stronger piece if you used fewer techniques in 
order to develop each more thoroughly. 

c. If composing for more than one instrument/voice, consider similarities and differences 
between the various techniques.  Such timbral relationships may further unify your work. 

d. Consider timbral complexes, whereby more than one technique may be combined to produce 
an organically integrated sound.   

3. Create a performance score using any combination of conventional, non-traditional, and/or graphic 
notation.  Refer to your pre-compositional worksheet to determine which notational approach(es) will be 
most effective. Include a preface to the score that includes a key and/or explicit instructions on how to 
interpret the work. 

4. Analysis/commentary: Once you have completed the piece, write a commentary discussing your 
approach to extended techniques, your choice of notation, and the intended effect of your piece. 

4. Notation: Due to the potential for notational complexity associated with this project, the score should 
be copied by hand; any exception to use music notation software must be approved by the instructor in 
advance. 

• The project will be discussed in class on Wednesday, March 7.  Be prepared to read the works in 
class on Monday, March 12.  If you are working with performers from outside class, please make sure 
that they are willing and able to attend class that day for the reading. 

• The project—including pre-compositional worksheet, score, preface, and commentary—is due in class 
on Friday, March 16.  


